ISSUE: Revise F2 Expression so as to make F22 Self-Contained Expression unnecessary, since expression fragments are not expressions, all expressions are self-contained. 
F2 Expression

Subclass of:
E73 Information Object
Superclass of:
F24 Publication Expression (or F3 Manifestation, after merger)
F25 Performance Plan
F26 Recording
 
 
F34 KOS (just check )

F43 Identifier Rule (just check to see along with linked open data rules  ) [maybe just an E73, unless there is an associated F1 Work]
Scope note:
This class comprises distinct combinations of signs of any form or nature (including visual, aural or gestural signs) intended to convey intellectual or artistic content and identifiable as such. F2 Expressions are the intellectual or artistic realisations of works in the form of identifiable immaterial objects, such as texts, poems, jokes, musical or choreographic notations, movement pattern, sound pattern, images, multimedia objects, or any combination of such forms that have objectively recognisable structures. The substance of F2 Expression is signs.
An F2 Expression comes into existence simultaneously with the creation of its first manifestation. Expressions cannot exist without a physical carrier, but do not depend on any specific physical carrier and can exist on one or more carriers simultaneously. Carriers may include human memory.
Inasmuch as the form of an F2 Expression is an inherent characteristic of the F2 Expression, any change in form (e.g., from alpha-numeric notation to spoken word, a poem created in capitals and rendered in lower case) is a new F2 Expression. Similarly, changes in the intellectual conventions or instruments that are employed to express a work (e.g., translation of a text from one language to another) result in the creation of a new F2 Expression. Thus, if a text is revised or modified, the resulting F2 Expression is considered to be a new F2 Expression. Minor changes, such as corrections of spelling and punctuation, etc., are normally considered variations within the same F2 Expression. On a practical level, the degree to which distinctions are made between variant expressions of a work will depend to some extent on the nature of the F1 Work itself, and on the anticipated needs of users. [have not added (from LRM): and on what the cataloguer can reasonably be expected to recognize ...]
The genre of the F1 Work may provide an indication of which features are essential to the F2 Expression. In some cases, aspects of physical form, such as typeface and page layout, are not integral to the intellectual or artistic realisation of the work as such, and therefore are not distinctive criteria for the respective expressions. For another work, features such as layout may be essential. For instance, the author or a graphic designer may wrap a poem around an image.
[Notes from October meeting, seem to be covered, do not see any need to add text: The identity of an expression has different levels, and depend on the level at which the symbols are relevant—to cover the criteria varying depending on characteristics. More specific identity criteria can be included in less specific criteria. The level of specificity of symbols cannot be globally defined (typeface, etc is not globally significant, nor is spelling]

[Expressions may be extant, fragmentary or lost. This affects how we determine identity conditions: if extant, we use the symbolic content of the expression; if fragmentary: we are reconstructing based on the fragments we have; if expressions are lost, we have only evidence in historical sources]
An expression of a work which is composed of structural or logical parts that are themselves works, will realise these works, and the resulting larger expression will be composed of expressions of these component works. 
However, the expression of an aggregating work, which consists only of the plan for the selection, arrangement, etc. of specific pre-existing expressions of other works, does not contain those expressions. For instance, an aggregating work behind the creation of an anthology of poems is regarded as a work in its own right. TThe aggregating expression makes use of expressions of the individual poems that have been selected and ordered as part of an intellectual process. This does not make the aggregated expressions component parts of this expression of an aggregating work, but only parts of the resulting F24 Publication expression(?). 
[Notes from October meeting, not done: Critical edition: we should take a position for digital humanities. It is needed to be described that this work is the bridge between library work and scholarly work, we need to find someone to apply FRBRoo to critical editions—Christian-Emil]
If an instance of F2 Expression is of a specific form, such as text, image, etc., it may be simultaneously instantiated in the specific classes representing these forms in CIDOC CRM. Thereby one can make use of the more specific properties of these classes, such as language (which is applicable to instances of E33 Linguistic Object only).

Examples:
The Italian text of Dante’s ‘Divina Commedia’ as found in the authoritative critical edition ‘La Commedia secondo l’antica vulgata a cura di Giorgio Petrocchi’, Milano: Mondadori, 1966-67 (= Le Opere di Dante Alighieri, Edizione Nazionale a cura della Società Dantesca Italiana, VII, 1-4) (F2 and E33)

The Italian text of Dante’s ‘Inferno’ as found in the same edition (F2 and E33)

The signs which make up Christian Morgenstern’s ‘Fisches Nachtgesang’ [a poem consisting simply of ‘—’ and ‘˘’ signs, arranged in a determined combination] (F2)
The musical notation of Franz Schubert’s lied known as ‘Ave Maria’

The musical notation of Franz Schubert’s lieder cycle entitled ‘Seven Songs after Walter Scott’s The Lady of the Lake’, of which ‘Ave Maria’ is a distinct part

The musical notation of Franz Liszt’s piano transcription of Franz Schubert’s lied known as ‘Ave Maria’

The musical notation of fragments of the unfinished string quartet sketched by Arnold Schoenberg in 1926
Properties:
R4 carriers provided by (comprises carriers of): F3 Manifestation Product Type
R5 has component (is component of):  F2 Expression
R15 has fragment (is fragment of):  E90 Symbolic Object
R41 has representative manifestation product type (is representative manifestation product type for): F3 Manifestation Product Type (it might be not needed, or should be reworked)
R5 has component (is component of)

Domain:
F2 Expression

Range:
F2 Expression

Subproperty of:
E89 Propositional Object. P148 has component (is component of): E89 Propositional Object

Quantification:
(0,n:0,n)

Scope note:
This property associates an F2 Expression X with a structural component Y that conveys in itself the complete concept of a work that is a component of  the overall work realized by X.

It does not cover the relationship that exists between pre-existing expressions that are selected and re-used by an aggregating expression in producing an aggregate manifestation and the new F24 Publication Expression that governs the aggregate manifestation. Such a relationship is modelled by P165 incorporates.

Examples:
The Italian text of Dante’s textual work entitled ‘Divina Commedia’ (F2) R5 has component the Italian text of Dante’s textual work entitled ‘Inferno’ (F2)

The musical notation of Mozart’s Singspiel entitled ‘Die Zauberflöte’ (F2) R5 has component the musical notation of Mozart’s aria entitled ‘Der Hölle Rache’, also known as ‘The Queen of the Night’s Aria’ (F2)

The visual content of the map entitled ‘Wales – The Midlands – South West England’, scale 1:400,000, issued by Michelin in 2005 (F2) R5 has component the visual content of the inset entitled ‘Liverpool’, scale 1:200,000, set within the compass of the map titled ‘Wales – The Midlands – South West England’, scale 1:400,000, issued by Michelin in 2005 (F2)

F22 Self-Contained Expression [deprecated, moved subclasses and examples to F2]

Subclass of:
F2 Expression 

Superclass of:
F24 Publication Expression
F25 Performance Plan
F26 Recording

Scope note:
This class comprises the immaterial realisations of individual works at a particular time that are regarded as a complete whole. The quality of wholeness reflects the intention of its creator that this expression should convey the concept of the work. Such a whole can in turn be part of a larger whole.

Inherent to the notion of work is the completion of recognisable outcomes of the work. These outcomes, i.e. the Self-Contained Expressions, are regarded as the symbolic equivalents of Individual Works, which form the atoms of a complex work. A Self-Contained Expression may contain expressions or parts of expressions from other work, such as citations or items collected in anthologies. Even though they are incorporated in the Self-Contained Expression, they are not regarded as becoming members of the expressed container work by their inclusion in the expression, but are rather regarded as foreign or referred to elements.

F22 Self-Contained Expression can be distinguished from F23 Expression Fragment in that an F23 Expression Fragment was not intended by its creator to make sense by itself. Normally creators would characterise an outcome of a work as finished. In other cases, one could recognise an outcome of a work as complete from the elaboration or logical coherence of its content, or if there is any historical knowledge about the creator deliberately or accidentally never finishing (completing) that particular expression. In all those cases, one would regard an expression as self-contained.

Examples:
The Italian text of Dante’s ‘Inferno’ as found in the authoritative critical edition La Commedia secondo l’antica vulgata a cura di Giorgio Petrocchi, Milano: Mondadori, 1966-67 (= Le Opere di Dante Alighieri, Edizione Nazionale a cura della Società Dantesca Italiana, VII, 1-4)

The musical notation of Franz Schubert’s lied known as ‘Ave Maria’

The musical notation of Franz Schubert’s lieder cycle entitled ‘Seven Songs after Walter Scott’s The Lady of the Lake’, of which ‘Ave Maria’ is a distinct part

The musical notation of Franz Liszt’s piano transcription of Franz Schubert’s lied known as ‘Ave Maria’

The musical notation of fragments of the unfinished string quartet sketched by Arnold Schoenberg in 1926

ISSUE: Deprecate F23 Expression Fragment, use E90 Symbolic Object. Modify property R15 in  LRMoo to link an F2 Expression to an E90 Symbolic Object which is its fragment. 

R15 has fragment (is fragment of)
Domain:
F2 Expression
Range:

 E90 Symbolic Object
Subproperty of:
E90 Symbolic Object. P106 is composed of (forms part of): E90 Symbolic Object

Quantification: many to many (0,n:0,n)
Scope note:
This property associates  an E90 Symbolic Object with the F2 Expression of which it is a fragment. The fragment is not itself an instance of F2 Expression as it does not express any F1 Work. When the fragment consists of intelligible words it is an instance of E33 Linguistic Object.

An E90 Symbolic Object can be extracted from an F2 Expression due to an accident, such as loss of material over time, e.g. the only remaining manuscript of an ancient text being partially eaten by worms, or due to deliberate isolation, such as excerpts taken from a text by the compiler of a collection of excerpts.

An E90 Symbolic Object is only considered a fragment of an F2 Expression when related to its occurrence in a known or assumed whole by the R15 property. The size of an instance of the E90 Symbolic Object ranges from more than 99% of an instance of F2 Expression to tiny bits (a few words from a text, one bar from a musical composition, one detail from a still image, a two-second clip from a movie, etc.).
Examples:
The ancient Greek text of the four stanzas from an ode by Sappho that were quoted by Pseudo-Longinus in his textual work entitled ‘On the sublime’ (E33) R15 is fragment of the complete ancient Greek text, now irremediably lost, of Sappho’s ode currently identified as Sappho’s poem #2 (F2)
The statement ‘fasc. 111’ (abridgement for ‘fascicle no. 111’) indicating the sequential position of the publication identified by ISBN ‘2-7018-0037-4’ within the series entitled ‘Bibliothèque des Écoles françaises d’Athènes et de Rome’ and identified by ISSN ‘0257-4101’ (E33) R15 is fragment of the overall content of the publication identified by ISBN ‘2-7018-0037-4’ (F24) (or F3??)
The phrase ‘Beati pauperes spiritu’ (E33) R15 is fragment of the Latin text of the Gospel according to St. Matthew (excerpt from Matthew 5,3)

The stanza ‘Nel mezzo del cammin di nostra vita / mi ritrovai per una selva oscura / ché la diritta via era smarrita’ (E33) R15 is fragment of the Italian text of Dante’s ‘Inferno’ and ‘Divina Commedia’ (F2)

(add an example of an E90 that is not an E33?) 

(add an example of a single page from a larger text—to show that the fragment breaks at symbol boundaries and not necessarily at word or sentence boundaries)
See this discussion for why we should add a page example:

[Issue of paging, relevant to digitisation, finding the identity criteria—matching the page to the expression that it belongs to. Can use P106 is composed of, to relate the text on a page to the whole. The text found on a page breaks at symbol boundaries, not necessarily at word or sentence boundaries. It is an E90. Relates to the F24 Publication Expression. Two structure systems ongoing: symbolic structuring (pages, lines etc) and also logical structuring (chapters, paragraphs, sections of content)
F23 Expression Fragment [Deprecated]

Subclass of:
F2 Expression 

Scope note:
This class comprises parts of Expressions and these parts are not Self-Contained Expressions themselves.

The existence of an instance of F23 Expression Fragment can be due to accident, such as loss of material over time, e.g. the only remaining manuscript of an antique text being partially eaten by worms, or due to deliberate isolation, such as excerpts taken from a text by the compiler of a collection of excerpts.

An F23 Expression Fragment is only identified with respect to its occurrence in a known or assumed whole. The size of an instance of F23 Expression Fragment ranges from more than 99% of an instance of F22 Self-Contained Expression to tiny bits (a few words from a text, one bar from a musical composition, one detail from a still image, a two-second clip from a movie, etc.).

Examples:
The only remnants of Sappho’s poems 

The words ‘Beati pauperes spiritu’ (excerpted from Matthew’s Gospel 5,3 in Latin translation)

